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vent him from validly appraising the aesthetic stature 
of those phenomena to which he addresses himself ina 
critical capacity whereas those of the under- or over- 
distanced critic do prevent him from validly appraising 
the aesthetic stature of those phenomena to which he 
addresses himself in a critical capacity. An appro- 
priately distanced critic for example could have a 
strong aversion for works of art about the contem- 
porary world or for works of theatre in verse or for 
works of literature that are not written in prose or 
for performances of works of art in which all of the 
performers are not conventionally attractive for 
example or a marked prejudice for/be extremely fond 
of oil paintings about the relationship of man to 

the world or works of art created by women or works 

of theatre in prose or works of art the forms of 
which are so to speak fixed for example and those 
prejudices notwithstanding still validly appraise 

the aesthetic stature of a phenomenon with one or 

more of the qualities/characteristics for which the 
critic in question has a prejudice--either for or 
against. The inappropriately distanced critic would 
not be able to do so. The fact that in appraising 

the aesthetic stature of an alleged work of art or 


of a performance of a work of art the critic makes 
known his particular aesthetic and nonaesthetic pref- 
erences causes the valid critical evaluation of an 
alleged work of art or of a performance of a work of 
art to be highly useful to the critic's audience in 
their dealings with works of art--for those persons 
with more or less the same prejudices as the critic 
the critic becomes a kind of artistic mentor/for those 
persons who do not have the same prejudices as the 
critic the critic becomes a kind of negative artistic 
mentor (in which case his critical evaluations of 
works of art and of performances of works of art can 
be regarded by said persons as negative iterations 
and can therefore be highly useful to said persons). 
The fact that in appraising the aesthetic stature of 
an alleged work of art or of a performance of a work 
of art the critic not only makes known his particular 
aesthetic and nonaesthetic prejudices but also tri- 
umphs over those prejudices explains in part why 
critical evaluations of works of art or of perform- 
ances of works of art (or of nonworks of art or of 
invalid performances of works of art) are among the 
most interesting phenomena that are brought into 
existence by the conscious analytical human mind. 





